You and Yours, BBC Radio 4, 10.01.2014 – Cinema attendance

0’35 Lucy erm when we hear takings are down \/ on the previous year’s figures it it’s easy to think things are in decline \/ it’s not quite that straightforward is it
Lucy Jones: no it isn’t \ erm :: basically 2012 was a spectacular year for the U.K. / because we had :: Skyfall which took over a hundred million pounds / it’s the first Bond : to take that much / and really : 2012 was : a very soft landing for us following the end of Harry Potter / which was the highest gross in franchise of all time \/ that came to an end in 2011 \/ I don’t think anyone was expecting 2012 to be as big as it was but with the Olympics in fact everyone was feeling very patriotic / the Bond film obviously got amazing reviews five stars / erm :: so 2012 was a very very good year
I suppose the queen might have helped as well a little bit
LJ: absolutely yes \ 

Did anything come close to Skyfall in terms of revenue
LJ: not close at all no \ erm last year despicable me too was the highest film 47 million and prior to that the record was avatar on 94 million /
Right so really that is very crucial \ we’re also joined by erm Tim Robey who’s the Daily Telegraph’s film critic \ Tim what is it about a film like skyfall that makes it so: financially successful
1’40 TR: I think there’s the british the british angle on skyfall is is enormous \ there was a real kind of sense of : national pride and going back er to this new bond film / it it also gets people out / who don’t normally go to the cinema \ that’s the key thing and there are some films that come along /  mamma mia was another example /\ er where people who will only go to the cinema once a year will choose that film /\ er: I’m not sure that 2013 had any such : alternative \ I mean :: possibly Les Miserables which did pretty well I think forty :: one million or so Lucy will confirm [LJ: forty point seven yeah] forty point seven million was was sort of the closest thing there \ but it still was no skyfall \ by any stretch of the imagination \
2’15 It’s interesting that Lucy mentioned Harry Potter \ I mean it’s interesting how in a way dependent the whole the film attendances became on that phenomenon isn’t it
2’25 TR: it really was it was buoying up on on kind of film economy for ten years more or less and er we’re still waiting for something to replace it \ er you know there are other little franchisers that did come along / the twilight films did pretty well but they’re now over as well / so

can you see anything on the horizon which has may have the potential to be a massive hit

2’41 TR: well : what we’re getting this year \/ which I think will make it a similar year to 2013 \/ is just all the same old stuff \ I mean it’s just kind of all sequelitis again \ we’ve got er any number of of part twos er this summer / and we’ve got you know how to train a dragon two / we’ve got rio two / we’ve got er the cats of America two / we have rise of the dawn of the rise of the fall of the whatever it is planet of the apes of the two / er and you know transformers four / and farce on/ Farson (??) ferus (??) seven \ so er these are all established franchisers which do fine \/ but none of them sort of change the the er you know the maths if you like
Right and Lucy I guess it is possible to see your figures as actually \/ seeing what you’ve both said \/ er a remarkably successful year for U.K. (h) cinema \ takings only down one per cent

LJ: yeah absolutely erm certainly there is erm no absolute big film like skyfall but it meant there were lots and lots of other smaller films that all contributed quite a lot towards the box office so the top ten films contributed about thirty per cent of the overall box office so of course those ten there were all performing very well
3’45 Now the other thing to point out about your figures is you count box office takings I think rather than the number of people who actually go to the cinema and ticket prices have gone up every year haven’t they

LJ: yeah that’s correct over the last ten years we’ve seen an increase of about fifty per cent from about four pounds forty on average to about six pounds fifty now

4’0 Right \/ which I mean that is quite interesting quite expensive isn’t it \ Tim is is going to the cinema still good value \ I said it was recession-proof \/ but can it go on being recession-proof

4’12 TR:  er yeah as a Londoner I would kind of challenge that \/ I mean personally I get to see my films for free so I can’t really complain \/ but er would I often go to Leicester square where the cost of a ticket is about twenty pounds now to see a film \/ I don’t think so \/ not as a cheap option anyway

LJ: but that’s [sorry go on Lucy] if you do compare it do other nights out like going for dinner or something like that it’s still pretty cheap

TR: sure it’s still cheaper yeah

4’35 I mean people are still prepared to pay the prices at the moment and that’s even when we’ve got accessible things you know we’ve got things like love films and sky and net flicks you know can that go on /
4’47 TR: I think that the the kind of big ticket film \/ something like gravity \/ people will still be willing to go and see that in 3D possibly even at the iMacs / and it’s actually maybe the smaller films that are being watched now in different : formats and : on demand / and through art film / kind of art house films actually now / a lot lot more people are watching those at home I would say
5’05 But you think maybe we ought to have some sort almost a graduated system I think of paying don’t you

TR: well this isn’t really my idea \/ I’ve heard this advanced in Hollywood by people like Stephen Spielberg \/ er: he says that he thinks the model for kind of future :: films is that you will pay a little bit for the small films \/ and quite a lot for the big films \ you know you will actually pay : a graduated : amount for what you go and see \ which I think makes some sense \/ because ::  when people go to the cinema and pay twenty quid \/ they want to get gravity \ they want to get a film that that amount that twenty hundred you know two hundred million has been spent on \ they don’t want to see some sort of French art house film
5’30 No \ right \ Tim Robey from the Telegraph / Lucy Jones from Rentrak / thank you both very much indeed
